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Mapping Music 2 the 4 against the National Curricul

um for Music

National Curriculum KS2 Music Programme of Study

How these requirements are met in the
Telford & Wrekin Wider Opportunities programme

1) Controlling sounds through singing and playing p
skills. Pupils should be taught how to:

erforming

a) sing songs, in unison and two parts, with clear diction, control of
pitch, a sense of phrase and musical expression

Music 2 the 4 includes 6 weeks of singing provision (in unison and
two parts or more). Singing is also used to help pupils develop a
sense of pitch/phrase/expression before transferring these skills to
their instruments

b) play tuned and untuned instruments with control and rhythmic
accuracy

This is at the heart of the programme and pupils are provided the
opportunity to have a go on a wide range of musical instruments.

c) practise, rehearse and present performances with an awareness
of the audience.

All pupils have the chance to perform at the end of the year in front
of parents and families, and many schools have provided other
opportunities during the school year

2) Creating and developing musical ideas composing skills.

Pupils should be taught how to:

a) improvise, developing rhythmic and melodic material when
performing

Pupils improvise and develop material as a key part of learning
their instrument

b) explore, choose, combine and organise musical ideas within
musical structures.

Pupil learn to combine the short musical ideas that they have learnt
to play into a structured performance

3) Responding and reviewing appraising skills.
taught how to:

Pupils should be

a) analyse and compare sounds

This is one of the key ways that pupils learn to create sounds from
their instruments

b) explore and explain their own ideas and feelings about music
using movement, dance, expressive language and musical
vocabulary

Pupils develop a range of musical vocabulary to help describe and
express their feelings about the music they are learning. Some of
the wider opportunities models also make significant use of
movement

c) improve their own and others' work in relation to its intended
effect

Throughout the programme pupils are asked to listen to their own
playing and that of the whole ensemble, and to identify ways in
which things can be improved

4) Listening, and applying knowledge and understand
should be taught:

ing. Pupils

a) to listen with attention to detail and to internalise and recall
sounds with increasing aural
Memory

This is an essential element of the process by which pupils learn to
play their instrument as part of an ensemble

b) how the combined musical elements of pitch, duration, dynamics,
tempo, timbre, texture and silence can be organised within musical
structures [for example, ostinato] and used to communicate
different moods and effects

Pupils learn by first-hand experience how to control different
musical elements and how these can be built up into complete
performances

¢) how music is produced in different ways [for example, through
the use of different resources, including ICT] and described through
relevant established and invented notations

Pupils learn how to create sounds on one instrument, and how
different instruments can be combined (often with a music ICT
backing) as an ensemble. Various notations are used to record and
describe music.

d) how time and place can influence the way music is created,
performed and heard [for example, the effect of occasion and
venue]

Pupils consider how to prepare a performance for a specific
occasion such as a school concert or the yearly Music Showcase.

5) Breadth of study. During KS2, pupils should be taught the
knowledge, skills and understanding through:

a) arange of musical activities that integrate performing, composing
and appraising

This integration is central to the Wider Opportunities approach

b) responding to a range of musical and non-musical starting points

During the programme pupils improvise in response to musical
ideas and create music in response to a variety of creative stimuli

¢) working on their own, in groups of different sizes and as a class

Pupils work mainly as a whole class and in small groups

d) using ICT to capture, change and combine sounds

Our Music Technology strand includes work around using ICT to
create beats, melodies, sequencing and recording. Playing and
recording simple melodies by clicking on the instruments. Teaching
rhythm and pulse by building up various beats.

e) arange of live and recorded music from different times and
cultures [for example, from the British Isles, from classical, folk and
popular genres, by well-known composers and performers]

Pupils experience a range live music via demonstrations form
Telford & Wrekin music tutors such as woodwind, folk whistle,
samba drumming, strings and brass instruments.
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Music 2 the 4 Teaching Resources

Music Technology Sessions with Paul Wilcox

2Simple Music Toolkit
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Note Lengths—click to select:

o| - Semibreve = 4 beats
j| - Minim = 2beats
]- Crotchet =1 beat
- Quaver = 1/2 a beat
ﬂ- Semi-quaver = 1/4 of a beat
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Boom Chicka Boom

Collected by Ken Lee
MManchester 1982

LEADER: Say “Boom Chick - a  Boom” LEADER: Say
N R e BN , |
[ I T
ECHO: Say “Boom Chick - a  Boom”
3 “Boom Chick - a Boom™ LEADER: Say
/ — : :
[ [ 1 T
ECHO: Say “Boom Chick - a Boom™
5 “Boom Chick - a Rack - a Chick - a Rock - a  Chick - a2  Boom"

Jo M1 T

N

T ] ] .

I 1

ECHO: Say
7 LEADER: “Ah
¥ v, | J |
[ 4 L I 1T "1 1T ] '
“Boom Chick - a Rock - a Chick - a Rock - a Chick - a Boom™
g ha! LEADER: “Ee hee!™ LEADER: “One mare
T 7 1 ’
ECHO: “Ah ha!" ECHO: “E= hee!™
gy fime” LEADER: *** “Fas - ter”
ECHO: “One  more time” ECHO: “Fas - ter!”

i 4% thiz point, there 5 a new instruction to change the pitch,
match the style e.g. “"Faster" (speak fast) or, in further verses, ¢

——

or quality for the next verse. it should be spoken rhythmically and

“Slower” [speak slowly), “Higher™ (high, squeaky woice), “Lower” (deep voice),

“Louder™, “Whispering®,* Holding your noses", “In a posh voice" etc. Children can make up others. To end the song the words “0ne mors time"

could be replaced with “That's all™.

® 2007 by Sing for Pleasure

&Ml copyright music in the Sing Up programme is used by permission. The songwriters

andror copyright holder: have been remunerated under due licensing arrangemsnts.
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Try out a fantastic warm-up from our online Song Bank

—— — —

Get your class to rewrite lyrics to a classic tune

FACT: Singing helps to build a healthy immune system

B

I *

For training, I-Ejséan_ plans,

Huvu a reud through Fhe most recent issue ui Eang Up

i U th e s i i SR S songs and fo find out
and there are loads of fun ideas for you to start using foday! about our Sing Up Awards,

R : visit www.singup.org

______________

‘ Ask your Sing Up Champion
for some ideas.
Your Sing Up Champion is:

Help kids find Their voice

@i Lrvenwd )
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Folk Whistle Music with Max Gittings or Helen Jacks
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Riding on a Donkey
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Riding on a donkey song lyrics

Were you ever in Quebec?
Stowing timber on the deck
Where there's a king with a golden crown
Riding on a donkey

chorus:

Hey, ho! Away we go!
Donkey riding, donkey riding
Hey, ho! Away we go!
Riding on a donkey

Were you ever off the Horn?
Where it's always fine and warm
Seen the lion and the unicorn
Riding on a donkey

chorus:

Hey, ho! Away we go!
Donkey riding, donkey riding
Hey, ho! Away we go!
Riding on a donkey

Were you ever in Cardiff Bay?
Where the folks all shout "Hooray"!
Here comes John with his three months pay
Riding on a donkey

chorus :

Hey, ho! Away we go!
Donkey riding, donkey riding
Hey, ho! Away we go!
Riding on a donkey
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EGANS POLKA
TRADITIONAL IRISH POLKA
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